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THINKING ITALIAN: DESIGN

1
MAX INGRAND (1908-1969)

A rare ceiling light, circa1959

brass, frosted glass

manufactured by Fontana Arte, Milan, Italy

31% x 11% in. diameter (80 x 30 cm.)

£20,000-30,000 US$25,000-37,000
£€23,000-34,000

LITERATURE:
Rivista dell'Arredamento, no. 57,1959, an advertisement of the model n.p.

6 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.






THINKING ITALIAN: DESIGN

PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION
HQ2
PAOLO BUFFA (1903-1970)

An occasional table, circa1940

Verde Alpi marble, bronze

produced by Angelo Marelli, Cantu, Italy

18%x 32%in.(48x82cm.)

£8,000-12,000 US$10,000-15,000
€9,100-14,000

PROVENANCE:
Phillips, New York, 11 June 2014, lot 70;
Acquired from the above by the present owner.

This lot is sold with a certificate of expertise from the Paolo Buffa Archive.

8 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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m3
CARLO SCARPA (1906-1978)

A mirror, model no. 30, designed 1937

martellato coloured glass, mirrored glass, brass
produced by Venini, Murano, Italy
16 x 147 x 3% in. (40.5x 36 x 8 cm.)

£18,000-22,000 US$23,000-27,000
€21,000-25,000

LITERATURE:

Other examples illustrated:

M. Barovier, R. Barovier Mentasti, A. Dorigato, /| Vetro di Murano alle Biennali 1895-1972,
1995, p. 44 for a period image of the Venini presentation at the XXI Venice Biennale, 1938;
F. Deboni, Venini Glass, Milan, 1996, n.p., pl. 43 for the model in the Catalogo Blu;

M. Barovier, Carlo Scarpa, Glass of an Architect, Milan, 1998, p. 275 for a period image of
the Venini presentation at the XXI Venice Biennale, 1938;

A. Venini Diaz de Santillana, Venini Catalogue Raisonné 1921-1986, Milan, 2000, p. 242,
pl. 43 for the model in the Catalogo Blu;

M. Barovier, ed., Carlo Scarpa: Venini 1932-1947, exh. cat., Fondazione Giorgio Cini,
Venice, 2012, p. 33 for a period image of the Venini presentation at the XXI Venice
Biennale, 1938.

Another example of the present lot was notably exhibited at the XXI Biennale, Venice,
in 1938. The present lot is a rare example of the model executed in martellato glass, a
technique which involved the gentle hammering of on the glass whilst still malleable,
crating soft curves on the frame's surface.

GLADRIA DI FORME, | VETR!I DI VENINI, CHE ANCORA
UMNA VOLTA AFFERMAMNO La LORD. IMIMI
TABILE ED ARISTOCRATICA ORIGINALITA

Carlo Scarpa for Venini, 1938, showing another example of this model
©Venini, Italy

10 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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4
ANGELO LELII (1911-1979)
A rare 'Lucinella’ table lamp, circa1950

marble, brass, painted aluminium, rubber
manufactured by Arredoluce, Milan, Italy
approximately 22%in. high (57 cm.)

£6,000-8,000 US$7,500-9,900

€6,800-9,000

LITERATURE:
A. Pansera, A. Padoan and A. Palmaghini, Arredoluce, Catalogue Raisonné 1943-1987,
Milan, 2018, other examples illustrated pp. 124-25, 282, no. 27.

12 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN COLLECTION
m5
GIO PONTI (1891-1979)

A rare and important desk, designed for the offices of the Italian national
broadcasting services RAI, circa1951

ash, ash veneer, painted wood
executed by Giordano Chiesa, Milan, Italy
30x83%x35%in. (76 x202x91cm.)

£50,000-80,000 US$62,000-99,000
€57,000-90,000

PROVENANCE:
Galleria Anna Patrassi, Milan;
Acquired from the above by the present owner, 2010.

LITERATURE:

Other examples illustrated:

G. Ponti, 'Mobili per un ufficio’, Domus, no. 281, April 1953, p. 48;

U. La Pietra, Gio Ponti, New York, 1988, p. 192, fig. 401;

I. de Guttry, M.P. Maino, Il mobile italiano deglianni ‘40 e '50, Bari, 1992, p. 235, fig. 16.

14 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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H6
VITTORIANO VIGANO (1919-2016)

A rare two-light standard lamp, model no. 1049, circa 1951

chiselled marble, brass, painted aluminium
manufactured by Arteluce, Milan, Italy
84Vsin. high (214 cm.)

£25,000-35,000 US$31,000-43,000
€29,000-39,000

LITERATURE:

Other examples illustrated:

‘Lampadaires and lampes de bureaux', LArchitecture d’ Aujourd’hui, no. 36, August 1951,
p.85,fig. 1;

"Il "nuovo loggiato™, Domus, July 1952, no. 272, pp. 22-23;

L. Licitra Ponti, E. Ritter, "Terrazzi e scale', Mobili e interni di architetti italiani, 1952, p. 114;
Gino Sarfatti, Il design della luce, exh. cat., Triennale Design Museum, Milan, 2012, p. 39;

R. Sarfatti, Il fascino delle lampade di Gino Sarfatti, sul filo della memoria, Milan, 2011, p. 39
for a preparatory drawing of a similar model;

M. Romanelli, S. Severi, Gino Sarfatti, selected works 1938-1973, Milan, 2012, pp. 19, 66, 449.

Typically seen with a round, polished base, this example of the 1049 floor lamp is one
of two known examples with a rough-hewn marble base, echoing other works by Gino
Sarfatti for Arteluce such as the 1057 floor lamp from 1948.

Period photo of the present model, 1952
Courtesy of Editoriale Domus, Milan

16 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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STUDIO B.B.P.R.
THE NEW YORK OLIVETTI CONSOLE

A committed and passionate lover of design, Adriano Olivetti's Showrooms were a tribute to the
ideology he built his company on, representative of the forward-thinking and innovative approach for
which he was renowned.

For the design of many of the showrooms and office buildings under the company banner, which in
1954 included 106 locations across the world, Adriano availed himself of the most celebrated Italian
architects of this time: Carlo Scarpa executed the Venice San Marco square showroom in 1958 (now
part of the National Trust); Franco Albini and Franca Helg designed the Paris Olivetti store; Ignazio
Gardella the showroom in Diisseldorf. For the first American Olivetti showroom, a large split-level
space on 5th Avenue, Olivetti selected Studio B.B.P.R. (Gian Luigi Banfi, Ludovico Belgiojoso, Enrico
Peressutti and Ernesto Nathan Rogers). Unveiled in the autumn of 1954 the opulent, extravagant
space captured the attention of both passers-by and the media. Set in the context of 5th Avenue,
with its eye-catching vitrines and progressive shop designs, the Olivetti showroom was a dramatic
show-stopper, although described by Mr. Olivetti as “Nothing unusual for us, just a little bigger
splash” (Industrial Design, October 1954).

At the heart of this innovative approach was the conviction that selling the brand was to be the
primary focus of the company. Beyond the double-height, walnut front doors, a large open space
featured marble floors with integrated pedestals, each supporting an Olivetti typewriter. These
were distributed throughout the showroom: on the wall-mounted desk to the side, on the sculptural
pivoting wheel in its centre, all centred by a half-moon shaped, pink marble console placed at the
heart of the showroom (illustrated).

The console’s frame exhibits characteristic traits of the Studio BBPR style, contrasting the smooth,
organically-shaped marble top. For this element of the design the firm acquired a slate of rare
Candoglia marble, an unusual pink-coloured stone with occasional touches of grey. Sourced from the
Candoglia quarry, this characteristic marble has for centuries been almost exclusively reserved first
for the construction, then for the upkeep and restoration, of the Duomo in Milan.

Olivetti Showroom, New York, 1954, showing the present lot in situ

© BBPR Archive
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7
STUDIO B.B.PR.

(LUDOVICO BELGIOJOSO, ENRICO PERESSUT],
GIAN LUIGI BIANFI & ERNESTO NATHAN ROGERS)

A unique console, from the Olivetti Showroom, New York, 1954

painted steel, Candoglia marble
28% x148% x 39" in. (73 x 352 x 100 cm.)

£30,000-50,000 US$38,000-62,000
€34,000-56,000

PROVENANCE:

Olivetti Showroom, New York, 1954;

Private collection;

Acquired from the above by the present owner.

LITERATURE:

This lot illustrated:

A.L. Huxtable, 'Olivetti's lavish shop in New York', Art Digest, July 1954, vol. 28, p. 15;
‘Italia a New York, un nuovo negozio di Olivetti', Domus, no. 298, September 1954,

pp. 3,5-6;

0. Gueft, 'BBPR: Olivetti, New York, firstimportant assignment carried out in the United
States by the architects from Milan', Interiors, November 1954, pp. 124,126, 130;
‘Nouveau magasin Olivetti a New York', Architecture d’Aujourd Hui, February 1955,

vol. 26, p. 58;

|. de Guttry, M.P. Maino, Il mobile italiano deglianni ‘40 e ‘50, Bari, 1992, p. 95, fig. 13.
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VITTORIO ZECCHIN
SALOME



THINKING ITALIAN: DESIGN

PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN COLLECTION
8
VITTORIO ZECCHIN (1878-1947)

The 'Salomé'vase, 1921

amethyst glass, applied gold leaf decoration with blue, red and black enamel details
inrelief

applied decoration by Vittorio Gazzagon

14%in. high (36 cm.)

with enamel artist's cypher VZ

£150,000-250,000 US$190,000-310,000

€170,000-280,000

PROVENANCE:
Stadion Casa d'Aste, Milan, 21 October 1994, lot 288;
Acquired from the above by the present owner.

EXHIBITED:

La Fiorentina Primaverile, Palazzo delle Esposizioni, Parco di S. Gallo, Florence, 1922;
Vittorio Zecchin, 1878-1947, pittura, vetro, arti decorative, Museo Correr, Venice,

10 November 2002-9 February 2003.

LITERATURE:

This lotillustrated:

La Fiorentina Primaverile, exh. cat., Palazzo delle Esposizioni, Parco di S. Gallo,
Florence, 1922, n.p.;

F. Deboni, Murano '900, Milan, 1996, no. 20;

M. Barovier, M. Mondi, C. Sonego, Vittorio Zecchin, 1878-1947, pittura, vetro, arti
decorative, exh. cat., Museo Correr, Venice, 2002, no. 119.

detail of artist’s cypher

The present lot is unique and the largest example from a small series of enamelled
soffiati vases Vittorio Zecchin designed between 1919 and 1921. Salomé was a
recurrent theme the artist used on other works, such as tapestries and paintings,
as also seen on a drawing by the artist currently in the collection of Ca' Pesaro
International Gallery of Modern Art, Venezia. The technique involved in executing the
Salomé vase consisted of applying gold leaf over the amethyst soffiato glass body;
areas of the application were later removed to create the decorative pattern. Details
in enamel were subsequently applied to recreated the hair (black), the lips (red) and
the peacocks’ eyes (blue). Another example of the early series by Vittorio Zecchin,
the notorious Coppa delle Vestali, is today part of the permanent collection of the
Fondazione il Vittoriale degli Italiani, Gradone Riviera, Brescia.

24 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or . symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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The vase is of classic shape, ovoid and tapered at the mouth with a defined and narrow border. In the
decoration, the figure of Salomé stands out on an indistinct background holding the severed head

of Saint John the Baptist. The Gospel narrates that Herod had had the Saint arrested for openly
criticising his union with Herodias, already his brother’s wife, but had not had the courage to order his
death. During a banquet, Salomé performed a sensual dance and a mesmerised Herod promised he
would grant her any wish; the girl, compelled by her mother Herodias, then asked to have the head of
John the Baptist on a tray.

This theme was very dear to the artist and was a recurrent subject of his drawings, oils, tapestries and
decorative arts. The lower part of the vase was decorated with repeated medallions enclosing two
peacocks drinking from a chalice. The peacocks, sacred animals to Juno for their role in accompanying the
souls of the empresses to the afterlife are a symbol, in Christian doctrine, of royalty, beauty and immortality.

Symbolism and historicism come together in this extraordinary vase. The author was certainly seduced
by the same aesthetics that animated Klimt's exhibition at the 1910 Venice Biennale and for the

design of this vase, was unconventionally inspired by Medieval and Lombard culture. The decoration
can be compared to the motif found on a Cipollino marble pluteus dating from the beginning of the
8th century, from the oratory of San Michele alla Pusterla and currently part of the collection of the
Malaspina Civic Museum, Pavia; a testimony to the Lombardic sculptural tradition, in a frame formed
by twenty-six roundels depicting symbols of both flora and fauna, two peacocks facing each other,
drinking from a cup, from which a Christian cross emerges.

The work vase was exhibited at the Fiorentina Primaverile exhibition in 1922 (illustrated) however the
theme of the Salomé was, as early as in 1919, the main subject of a tapestry, as part of the solo exhibition
by Vittorio Zecchin held at the Bevilacqua La Masa Opera in Venice, at which twenty-four works by the
artist and designer were displayed, including embroidered tapestries, chalices and glass vases.

Maria Paola Maino

VITTORIC ZECGHINT Vaso *'Salomé,,

This lot as illustrated in the exhibition catalogue La Fiorentina Primaverile, 1922
Courtesy Marino Barovier, Venice
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THINKING ITALIAN: DESIGN

PROPERTY FROM A PRIVATE COLLECTION, EUROPE
A9

ERCOLE BAROVIER (1889-1974)
A rare 'Primavera’ fish,1929-1930

Primavera glass with applied black pasta vitrea decorations
executed by Vetreria Artistica Barovier, Murano, Italy
7% x29% x 2% in. (18 x 30 x6.cm.)

£80,000-120,000 US$100,000-150,000
€91,000-140,000

PROVENANCE:
Private collection, Turin;

Galleria Marina Barovier, Venice;

Acquired from the above by the present owner, circa 2000.

EXHIBITED:

L'Arte dei Barovier, vetrai di Murano 1866-1972, Fondazione Scientifica Querini
Stampalia, Venice, 12 March - 18 April 1993;

I Bestiario di Murano, Sculture in vetro dal 1928 al 1965, Palazzo Ducale, Venice, 1996,
21June - 31 October 1996.

LITERATURE:
This lot illustrated:

R. Barovier Mentasti, Venetian Glass 1890-1990, Venice, 1992, p. 70, no. 59;

M. Barovier, A. Dorigato, LArte dei Barovier, vetrai di Murano 1866-1972, exh. cat.,
Fondazione Scientifica Querini Stampalia, Venice, 1993, p. 113, no. 36;

M. Barovier, A. Dorigato, I/ Bestiario di Murano, Sculture in vetro dal 1928 al 1965,
exh. cat., Palazzo Ducale, Venice, 1996, p. 24.

The distinctive netted lace-like characteristics of Primavera glass evolved from
experimental trials Ercole Barovier was undertaking with chemicals and glass
components. The element responsible for the unevenness in colour and texture, which
confers the glass its characteristic white crackled netting, was linked specifically to
a single batch of mixture delivered to the Vetreria Artistica Barovier around 1930. Its
chemical components were never fully identified and the production of works using
Primavera glass was limited to the amount of the mixture available. The present lot is
a rare example of a fish, one of the few animal forms from the Primavera series which
was first presented in occasion of the IV Monza Triennale, in 1930, and subsequently
at the XVII Venice Biennale, 1931 (illustrated). Only one other example of a Primavera
fish is known to date, featuring blue glass details as opposed to black pasta vitrea as
featured in the present lot.

- AL

Ercole Barovier, drawing of a‘Primavera’ fish, 1929-1930 ‘Primavera’ glass by Vetreria Artistica Barovier

Courtesy Marino Barovier, Venice Courtesy Marino Barovier, Venice
28 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty

fee are also payable if the lot has a tax or A, symbol. Check Section D of the Conditions of Sale at the back of this catalogue.










ERCOLE BAROVIER
PRIMAVERA PIGEON
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Ercole Barovier hailed from one of Murano's oldest and most successful glassmaking families.
Though a student of medicine, he and his brother Nicolo joined the family business in 1920, which
at the time traded under the name Vetreria Artistica Barovier. A dynamic proprietor, Ercole’s true
genius lay in his designs, as reflected in his major success with murrine vessels, achieved shortly
after joining the firm, and soon thereafter with the introduction of his Primavera series of 1929-
1930. The collection, presented at the 1930 IV Monza Triennale, featured compotes, vases, and
vessels. The icon of the collection however was the regal figure of a pigeon, proudly standing with
its puffed chest at the centre of the installation, immediately becoming the most famed piece from
the series, deemed worthy of a full page illustration in the catalogue (illustrated).

Primavera glass was quite literally the accidental result of one of Ercole’s experiments, mixing
various chemicals, and with its discovery came a new and revolutionary quality of glass,
reminiscent of a cobweb in colourless glass decorated with a white crackled netting, matched with
highly contrasting dark amethyst glass, commonly used at the time to mimic the colour black. The
collection enjoyed immediate international success but, due to the scarcity of the available mixture,
only a very limited number of pieces were produced. The secret to the chemical compound was
never discovered, and to this day the technique has been impossible to replicate faithfully.

Including the present lot, only six examples of Primavera ‘Piccione’ are known today; two are
currently held in private collections, one example is held in the collection of Barovier, Murano, a
further example is in the permanent collection of the Fondazione Chiara e Francesco Carraro,
Venice and a fifth example is in the collection of The Steinberg Foundation, New York.




ERCOLE BAROVIER

A'Primavera’ pigeon at the XVII Biennale, Venice, 1930 as featured in the exhibition catalogue
Courtesy Marino Barovier, Venice

‘Primavera’ glass by Vetreria Artistica Barovier, 1930
Courtesy Marino Barovier, Venice

33
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PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN COLLECTION
A0
ERCOLE BAROVIER (1889-1974)

A rare 'Primavera’ pigeon, 1929-1930

Primavera glass with black pasta vitrea and clear glass decorations
executed by Vetreria Artistica Barovier, Murano, Italy
12%in. high (31.5cm.)

£150,000-250,000 US$190,000-310,000

€170,000-280,000

PROVENANCE:
Private collection, Italy;

Galleria Marina Barovier, Venice;
Acquired from the above, circa 1993.

Drawing of the model, Vetreria Artistica Barovier, circa 1930
Courtesy Marino Barovier, Venice

LITERATURE:
Other examples illustrated:

La X VIl Biennale di Venezia 1930, exhibition catalogue, Venice, 1930, p. 191;

U. Nebbia, 'La XVlla Biennale di Venezia', Emporium, no. 430, October 1930, p. 239 for a
period image of the model at the XVII Venice Biennale, 1930;

'‘Animali di Vetro', Domus, no. 169, January 1942, p. 38, for a period image of the model at
the XVII Venice Biennale, 1930;

A.Gasparetto, Vetri di Murano 1860-1960, exh. cat., Palazzo della Gran Guardia, Verona,
1960, pl. XIXa, no. 7;

Vetri Murano Oggi, exh. cat., Centro Cultura di Palazzo Grassi, Venice, 1981, p. 104, fig.
410 for a period image of the model at the XVII Venice Biennale, 1930;

Vetri Murano Oggi, exh. cat., Palazzo Grassi, Venice, 1981, p. 104, fig. 410 for a period
image of the model at the XVII Venice Biennale, 1930;

R. B. Mentasti, A. Dorigato, A. Gasparetto, T. Toninato, Mille Anni di Arte del Vetro a
Venezia, exh. cat., Palazzo Ducale and Museo Correr, Venice, 1982, p. 257, no. 508;

R. Barovier Mentasti, Il vetro veneziano, Milan, 1982, p. 264, fig. 267;

Mostra del Vetro Italiano 1920-1940, exh. cat., Palazzo Nervi, Turin, 1984, p. 102;

A. Dorigato, Murano Glass Museum, Venice, 1986, p. 72;

A. Dorigato, Ercole Barovier 1889-1974, vetraio muranese, exh. cat., Museo Correr,
Venice, 1989, p. 27 for a period image of the model at the XX VI Venice Biennale, 1952,
p.45,n0.16;

M. Barovier, A. Dorigato, L'Arte dei Barovier, vetrai di Murano 1866-1972, exh. cat.,
Fondazione Scientifica Querini Stampalia, Venice, 1993, p. 112, no. 85;

A.Barovier, R. Barovier Mentasti, A. Dorigato, I/ Vetro di Murano alle Biennali 1895-1972,
Milan, 1995, p. 29, 68, for period images of the model at the XVIl and XXVI Venice
Biennale, 1930 and 1952, p. 121;

M. Barovier, A. Dorigato, Il Bestiario di Murano, Sculture in vetro dal 1928 al 1965, exh.
cat., Palazzo Ducale, Venice, 1996, p. 25;

M. Barovier, Venetian Art Glass, An American Collection, 1840-1970, Stuttgart, 2004, p.
30 for a period image of the model at the XXVI Venice Biennale, 1952.

34 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.









WORKS BY GIACOMO MANZU
FROM THE LAMPUGNANI NIGRI
COLLECTION, MILAN

The following four lots come from the private collection of Arrigo Lampugnani Nigri. The Nigri family
commissioned numerous works by Giacomo Manzu ranging from sculpture and painting to bas-
relief and sculptural design. Alice Nigri, Arrigo’s mother, was a protagonist and muse in hundreds of
artworks by Manzu and the familial relationship with the artist permeates the collection.

Giacomo Manzu defies categorization. Once called the “Heir of the Renaissance” sculptor, Manzu
sought to infuse his work with both a highly figuration of reality whilst simultaneously projecting

a dream-like state of being. Figures are often reserved and introspective in his art, but emotions
simmer just below the surface; connection with the spirit and mystery of life emanates from within.

“What is most important is the drive to create, which at times also gives the hope of perceiving the
infinite. This is always the thought that accompanies our work, but it is a rare thing when the form
preserves it”, Manzu said.

Although known primarily for his depiction of Popes, Giacomo Manzu was secular and focused

on spiritual truths that bind all of humanity together. In 1947 a competition opened to adorn two
medieval wooden doors at the Vatican with bronze reliefs. After entering his first model, Manzu was
one of twelve chosen to submit designs for the second competition, which he won. Manzu is seen as
one of the great bas-relief sculptors in the history of art with roots that stem from Donatello, Berni
and Cellini. With the completion of the reliefs for the “Door of Death” at the Vatican in 1964, Manzu
will forever be judged by posterity in relation to the masters of the Renaissance.

In addition to architectural bas-reliefs, Manzu also created for selected commissions a small number
of functional sculptures in the form of tables and floor lamps. These objects can be seen as an
extension to cast bronze still-lifes he created, depicting simple chairs draped with cloth and stacked
with fruits or cuttings from a garden.

Casa Lampugnani in San Remo provided an ideal backdrop to push even further beyond the
confines of traditional figurative sculpture, entering the world of design and the built environment.

A monumental bronze table base, in the form of a sweeping tree branch supports a glass top that
hovers above it weightlessly. This masterpiece of sculptural furniture is one of two known variations
of the form. Branches were a repeated theme in the work of Manzu, depicted as intertwined
grapevines, laurel leaves and in some cases wheat. In his monumental bas relief for Rockefeller Plaza
in New York, Manzu's “Italie” depicts a heroic and symbolic gathering of grapevines and wheat stalks;
symbolizing the basic elements of subsistence: wine and bread. Additionally, Manzu created tall
lanterns (lots 12 and 13) for Casa Lampugnani. These large-scale “streetlights” are embellished with
grape and laurel leaves, slightly diffusing the illumination within glass at the apex, while the minimal
stem is given a simple ribbon as an accent. Each illuminated bronze sculpture rests solidly in a
modernist base of onyx or marble, more akin to Brancusi than sculptures of the Renaissance.

These works are not simply decoration, but rather elements in space that interact and animate the
environment in which they reside. They channel the metaphysical and the spiritual while creating

a nexus between nature and civilization. The works undermine our intuitive sense of scale, as
lampposts shrink to fit into rooms and tree branches scale up to evoke a Lilliputian world. The human
figure, always the chosen motif of the artist, is not absent in these works: it is the human inhabitants,
the people who live and eat and converse amongst these designs, that become the art and the life
and mystery that Giacomo Manzu sought to celebrate.

37



THINKING ITALIAN: DESIGN

WORKS BY GIACOMO MANZU FROM THE LAMPUGNANI NIGRI COLLECTION, MILAN
mi

GIACOMO MANZU (1908-1991)

A rare and important table, circa1956

cast bronze, original glass, rubber

cast by Fonderia Artistica MAF, Milan, Italy
33x90%x36in.(83.5x230x91cm.)

top of one branch signed in the cast MANZU

£60,000-80,000 US$75,000-100,000

€68,000-90,000

PROVENANCE:
Lampugnani Nigri collection, Milan, acquired directly from the artist, circa 1956;
Thence by descent to the present owner.

The present lot is registered in the Giacomo Manzu Archive, Aprilia, as number 24 and
is sold together with a certificate of authenticity.

Lots 11 & 14 illustrated in situ, Lampugnani Nigri collection
Other artworks © Giacomo Manzu

38 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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WORKS BY GIACOMO MANZU FROM THE LAMPUGNANI NIGRI COLLECTION, MILAN
Hi2
GIACOMO MANZU (1908-1991)

A unique and important monumental pair of lanterns, 1946-1948

patinated bronze, marble, glass
cast by Fonderia Artistica MAF, Milan, Italy
each 114%in. high (280 cm.) (2)

£12,000-18,000 US$15,000-22,000

€14,000-20,000

PROVENANCE:
Lampugnani Nigri collection, Milan, acquired directly from the artist, circa 1946-1948;
Thence by descent to the present owner.

EXHIBITED:
Manzu, Palazzo Reale, Milan, 1988, 17 December 1988-26 February 1989.

LITERATURE:
Manzi, exh. cat., Palazzo Reale, Milan, 1988, this lot illustrated p. 109, fig. 79.

The present lot is registered in the Giacomo Manzu Archive, Aprilia, as number 23
and is sold together with a certificate of authenticity.

Lot 12 illustrated in situ, Lampugnani Nigri collection
Other artworks © Giacomo Manzu

40 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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WORKS BY GIACOMO MANZU FROM THE LAMPUGNANINIGRI COLLECTION, MILAN
H13
GIACOMO MANZU (1908-1991)

A unique pair ofimportant and monumental standard lamps, 1946-1948

patinated bronze, marble, glass
cast by Fonderia Artistica MAF, Milan, Italy
each 115%in. high (294 cm.) (2)

£12,000-18,000 US$15,000-22,000

€14,000-20,000

PROVENANCE:
Lampugnani Nigri collection, Milan, acquired directly from the artist, 1946-1948;
Thence by descent to the present owner.

LITERATURE:
Manzu, exh. cat., Palazzo Reale, Milan, 1988, similar model illustrated p. 109, fig. 79.

The present lot is registered in the Giacomo Manzu Archive, Aprilia, as number 22
and is sold together with a certificate of authenticity.

Lot 13 illustrated in situ, Lampugnani Nigri collection
Other artworks © Giacomo Manzu

42 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A, symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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WORKS BY GIACOMO MANZU FROM THE LAMPUGNANI NIGRI COLLECTION, MILAN
14

GIACOMO MANZU (1908-1991)
A unique table lamp,1946-1948

ebonised wood, brass, glass
28" x 174 in. diameter (72 x 44 cm.)
each engraved glass panel signed Manzu

£6,000-8,000 US$7,500-9,900

€6,800-9,000

PROVENANCE:
Lampugnani Nigri collection, Milan, acquired directly from the artist, 1946-1948;
Thence by descent to the present owner.

The present lot is registered in the Giacomo Manzu Archive, Aprilia, as number 25
and is sold together with a certificate of authenticity.

44 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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m15
MAX INGRAND (1908-1969)

A rare chandelier, circa1956

painted steel, brass, glass
manufactured by Fontana Arte, Milan, Italy
57 x 34 in. (157 x 87 cm.)

£20,000-30,000 US$25,000-37,000
€23,000-34,000

PROVENANCE:
Private collection, Milan.

LITERATURE:

Other examples illustrated:

Domus, no. 324, November 1956, n.p. for a Fontana Arte advertisement;

Vitrum, no. 84, October 1956, p. 20;

R. Moutard-Uldry, 'Le cadre raffiné d'une vie familiale', Art et Décoration, no. 106,
February-March 1964, a similar example illustrated p. 45;

P.-E. Martin Vivier, Max Ingrand, Du verre a la lumiére, Paris, 2009, a similar example
illustrated p. 151.

46 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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H16
PAOLO BUFFA (1903-1970)
A pair of wall-mounted mirrors, circa1950

mirrored glass, gilt wood
produced by Serafino Arrighi, Cantu, Italy

each 24 x16%in. (61x 42 cm.) 2)
£5,000-8,000 US$6,200-9,900
€5,700-9,000

This lot is sold together with a certificate of expertise from the Paolo Buffa Archive.

48 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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17
TOMASO BUZZI (1900-1981)

A rare illuminated panel, circa1934

burr-walnut veneer, painted wood, partially acid-etched glass, Bakelite
produced by Luigi Fontana & C., Milan, Italy
107 x 11% x 2Y2in. (26.5x 30 x 6.5 cm.)

£7,000-9,000 US$8,800-11,000
€7,900-10,000

LITERATURE:
‘Applicazioni del Cristallo nell’Arredamento Moderno', Domus, no. 58, October 1932,
p. 602 for the model with a different etched decoration.

A similar example of the present design, featuring a rectangular shaped panel,
was part of the interior furnishing conceived by Tomaso Buzzi for the '‘Bolzano',
the Italian Royal Navy's heavy cruiser, in 1934 (illustrated). The cruiser, which
was irreparably damaged during World War I, was dismantled and its interiors
dispersed after being decommissioned in 1946 at the port city La Spezia.

Christie's would like to thank Marco Solari from the Buzzi Archive for his assistance
with the cataloguing of this lot.

Period photograph of the Bolzano heavy cruiser interior, circa 1934, showing a related work
Courtesy of the Buzzi Archive, La Scarzuola, Italy

50 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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52

GIO PONTI AND PIERO FORNASETTI
THE ARCHITETTURA" TRUMEAU, 1951

The collaboration between architect Gio Ponti and designer Piero Fornasetti was initiated by Ponti's
discovery of the distinctively-patterned silk scarves Fornasetti presented at the V Milan Triennale

in 1933 that he chose to feature in his Domus magazine. The two effectively started working
together in 1939 when Ponti, who was then working on the Ministry of Foreign Affairs building in
Rome, assigned Fornasetti the task of designing its floor. Ponti and Fornasetti established then an
important working relationship that would last over twenty years, during which they furnished and
decorated significant private commissions, such as the Dulciora emporium in Milan as well as large
scale projects such as the Andrea Doria ocean liner and the San Remo Casino.

An icon of Post-War ltalian design, the original Trumeau Architettura marked the height of the
collaboration between the architect and the designer. The trumeau features the three separate
storage sections characteristic of the 18th Century Neoclassical furniture form, the central part
designated to function as a writing desk. Produced in only two examples with this décor, the
companion trumeau to the present lot was notably revealed at the IX Milan Triennale in 1951
(illustrated) alongside other works by the architect, marking the first appearance of what was to
become a signature model for the two collaborators. Gio Ponti's rationalist approach, evident in
the solemn personality of the trumeau conferred clear boundaries and set structure to Fornasetti's
architectural themed patterns, both fantastic and surrealist. Effectively, the two contrasting
characteristics offered an unexpected balance between their opposing yet complimentary artistic
personalities. Eventually, the Trumeau Architettura was to be subsequently produced, with differing
surface treatments, throughout the ensuing decades. The first adaptation that Fornasetti made to
the original collaborative design was to remove the curved top and then to adapt the sabot-capped
tapering legs to ebonised block feet.

Only two examples of the original 1951 Gio Ponti - Piero Fornasetti collaborative model, with the
distinctive curved top and sabot-capped wooden legs, were executed. The other, exhibited at the
IX Milan Triennale, has been in the collection of the Victoria & Albert Museum, London, since
1983. In contrast to the white-painted legs of the present lot, the V&nbsp;example had polished
wood legs which were replaced in the 1980s. The history of the present lot can be traced back
to a New York writer who acquired the Trumeau from the celebrated and pioneering interior
designer Melanie Kahane. Preserved as the collaborative duo intended, this important Trumeau
cabinet represents the sole remaining opportunity to engage with an example of this seminal
design from the original production.
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PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN COLLECTION
Hi8

GIO PONTI (1891-1976) AND

PIERO FORNASETTI (1913-1988)

The "Architettura’ trumeau, 1951

trompe-I'ceil screen-print, painted wood, brass
produced by Fratelli Radice, Milan, Italy, from the original production of 2
89%>x 31 x161in.(227x80x41cm.)

£80,000-120,000 US$100,000-150,000
€91,000-140,000

PROVENANCE:
Melanie Kahane, US;

Private collection, New York;

Sotheby's, New York, 9 December 2005, lot 75;
Private collection, Milan;

Acquired from the above by the present owner.

The companion example to this lot exhibited at the IX Milan Triennale, 1951
© Triennale di Milano - Archivio fotografico.

LITERATURE:

For the companion example to the present lot:

C. Santi, Zetti, Spreafico, Ambienti arredati alla 9a Triennale di Milano, Quaderni Domus,
no. 5, Milan, 1954, pp. 16-17;

A. Branzi, M. De Lucchi, eds., Il Design Italiano Degli Anni '50, Milan, 1985, p. 111, fig. 321;
P. Sparke, Italian Design, 1870 to the present, London, 1988, p. 97;

P. Mauriés, Fornasetti, designer of dreams, London, 1991, p. 100;

|.de Guttry, M.P. Maino, Il Mobile Italiano Degli Anni ‘40 e '50, Bari, 1992, p. 165, fig. 4;

C. Wilk, Western Furniture, 1350 to the present day, London, 1996, pp. 212-13;

U. La Pietra, Gio Ponti, New York, 1996, p. 168, fig. 353;

L. Falconi, Gio Ponti, Interni, oggetti, disegni 1920-1976, Milan, 2004, p. 160;

B. Fornasetti, Fornasetti, The Complete Universe, Milan, 2010, pp. 348-49.

54 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION
HQ19
ANGELO LELII (1911-1979)

A rare large ceiling light, circa1958

opaque glass, nickel-plated brass, painted aluminium
manufactured by Arredoluce, Monza, Italy
7% x 59 in. diameter (19.5x150 cm.)

£20,000-30,000 US$25,000-37,000

€23,000-34,000

PROVENANCE:
Phillips, London, 28 April 2015, lot 239;
Acquired from the above by the present owner.

LITERATURE:
A. Pansera, A. Padoan and A. Palmaghini, Arredoluce, Catalogue Raisonné 1943-1987,
Milan, 2018, this example illustrated pp. 210, 321, no. 243.

This lot has been registered in the Arredoluce Archives, Italy as number 7265946.

(underside view)

56 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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20
GINO SARFATTI (1912-1985)

An early floor lamp, model no. 1063, circa 1954

painted steel, painted aluminium, fluorescent tube light
manufactured by Arteluce, Milan, Italy

85in. high (216 cm.)

base with manufacturer's decal label AL/MILANO/ARTELUCE

£18,000-24,000 US$23,000-30,000
€21,000-27,000

LITERATURE:

Other examples illustrated:

G. Krohn, K. Halmburger, Lampen und Leuchten, ein internationaler formenquerschnitt,
Munich, 1962, p. 46, fig. 149;

A. Koch, Struck by Lighting, An art-historical introduction to electrical lighting design for
the domestic interior, Rotterdam, 1994, p. 101, fig. 134;

M. Romanelli, S. Severi, Gino Sarfatti, Selected Works 1938-1973, Milan, 2012, pp. 60,
250,452;

Gino Sarfatti, Designing Light, exh. cat., Triennale Design Museum, Milan, 2012, p. 90;
C. Krzentowski, D. Krzentowski, The Complete Designers' Lights 1950-1990, 30 Years of
Collecting, Paris, 2012, p. 93.

The bold functionalism and pioneering utilisation of fluorescent tube lighting ensured
that Gino Sarfatti’s 1063 floor lamp was rewarded with the prestigious Compasso
d’Oro award at the Milan Triennale of 1954. The domed canopy to the transformer box
of this example, finished in a monochrome palette of black, white and grey, confirms
this example as being of early production.

58 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PROPERTY FROM A PRIVATE COLLECTION, MILAN
H21
GIO PONTI (1891-1979)

A rare '‘Arlecchino’ coffee table, executed for a private commission, Milan,

circa1956

painted brass, brass, glass, rubber
executed by Giordano Chiesa, Milan, Italy
14Yx 32 in. diameter (37.5x81.5cm.)

£100,000-150,000

PROVENANCE:

Private collection, Milan, circa 1956;

Thence by descent;

Acquired from the above by the present owner.

Courtesy of Gio Ponti Archives, Milan

Gio Ponti apartment, Via Dezza, Milan, 1956-1957

US$130,000-190,000
€120,000-170,000

LITERATURE:

Other examples illustrated:

'Mostra a Villa Olmo', Domus, no. 335, October 1957, p. 43;

G. Ponti, 'Una casa a pareti apribili’, Domus, no. 334, September 1957, pp. 22-24;

A. Branzi, M. De Lucchi, Il Design Italiano Degli Anni ‘50, Milan, 1985, p. 149, fig. 465;
Gio Ponti, Arte Applicata, exh. Cat., Centro Internazionale di Brera, Milan, 1987, p. 24,
no.145;

L. Licitra Ponti, Gio Ponti: The Complete Work 1923-1978, London, 1990, p. 194;

|.de Guttry, M.P. Maino, I Mobile Italiano Degli Anni ‘40 e '50, Bari, 1992, p. 62, fig. 43;
U. La Pietra, Gio Ponti: L'arte si innamora dell’industria, Milan, 2009, p. 250, fig. 525,
p.252,fig. 531;

L. Falconi, Gio Ponti, Interiors, Objects, Drawings 1920-1976, Milan, 2010, pp. 186, 247-48;
S. Bouihet-Dumas, D. Forest, S. Licitra, Gio Ponti Archi-Designer, exh. cat., Musée des
Arts Décoratifs, Paris, 2018, pp. 168, 203.

The investigation of chromatic and geometric interplay proved an enduring motivation
for Ponti and was most thoroughly explored in his seminal interiors of the 1950s.
Crucial amongst these were Villa Planchart, Caracas, (1953-1957), the Italian
Cultural Institute, Stockholm, (1952-1958), and Ponti’s own residence on via Dezza,
Milan, (1956-1957). All revealed interior schemes treated with defined palettes and
bold geometries to both floor and wall, and to the complementary furnishings and
textiles. The employment of grid-like structures was already a feature of Ponti’s
furniture designs by the 1930s, however it was the with the brief and limited bespoke
production of painted metal Arlecchino tables of the mid-1950s that Ponti was to
transpose palette and form to elegant, supreme effect. Two variations of Arlecchino
table were developed. A variation supplied to the Villa Planchart featured a taller
perimeter wall more aligned with Ponti's wooden lattice tables of the 1940s. The
present example, thinner-walled and exquisitely hand-crafted by Giordano Chiesa
from straps of brass, is of the type Ponti selected for use in his own home on via
Dezza (illustrated). A period photograph of the 1957 Liberty & Co. exhibition in London
reveals another example, possibly Ponti’'s own. Another example, the brass legs later
black-painted, was exhibited at the recent Gio Ponti retrospective at the Musée des
Arts Décoratifs. On the present lot four chromatic palettes are painted to the flanks
of the internal lattice, increasing to eight depending on the vantage of the spectator.
Preserved in excellent original condition, and retaining the original security glass

top, the recent rediscovery of this important and rare example presents a unique
opportunity for engagement.

62 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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64

PONTIIN THE DOMESTIC REALM:
A REDISCOVERY

By the late 1940s, Gio Ponti undertook a vast number of interior design commissions that were
exclusively limited to furniture elements, which often meant dispensing with an all-encompassing
environment. Technological innovations transformed the building industry while living conditions
changed, facilitating residential mobility. Architects and designers of fixtures, fittings and furniture
produced objects that were no longer tied to a specific context.

This recently discovered private commission brings to light more of Ponti’s deft handling of the
demands emerging with the new situation. This was the time when he ran both large and small-scale
architectural projects with a tireless drive to experiment that generated flexible matrices adaptable
to fundamentally different domestic conditions, even in large-scale housing developments. This
autonomous approach offered his clients, of varying socio-economic backgrounds a chance to
experience and inhabit a Ponti realm, regardless of the different costs levels.

In this commission, the scope of which is limited to the reception and dining room of a Milan
apartment, Ponti relies on his most trusted manufacturers: Cassina for the upholstered pieces and
Giordano Chiesa for the dining chairs and all other unique designs. In one instance Ponti selects
Cassina production chairs and customises them with brass sabots on every leg, to achieve a smart
and minimal result. Ponti’s choices also include model 803 chairs, the diamond profile low chair
with a matching settee variation and the elongated winged armchair 820 for the reception room.

Meanwhile he entrusted all the custom pieces to his faithful ebanista, Giordano Chiesa, who
devised with elegant solutions at every turn. His supreme skill at interpreting Ponti's project is
evident in two custom pieces with subtle shadow lines around the various parts of both the long
credenza and the circular dining table. The credenza has a striking salient quality with its gently
bowed centre underlined by a shadowed outer frame profile. Ponti’s postitivo/negativo method

is clearly demonstrated in the central open shelf, a rectangular void that functions as a visual
counterpoint to the six triangular pierced brass legs. The table design suggests separations along
the circular geometries of the top and base, which impart a weightlessness to the overall form.

The Arlecchino lattice coffee table (1955), is now seen as one of his most iconic designs, along with
the Altamira desk (1954), and Superleggera chair (1957). This compelling work reveals Ponti as the
“painter” he had wanted to be in his youth. Echoing in three dimensions the painterly approach of
De Stijl artists Mondrian and van Doesburg, he relies on a structural grid in enamelled metal that
allows for four different colour combinations, depending on vantage points.

This mercurial design is the anchor for the entire program. It provides focus and cohesive force
to the many distinct elements of this domestic realm that include a range of wall treatments, a
suspended mirror, cantilevered shelves, and window coverings using a stylised sun pattern that
Ponti titled Soli.

These complex yet streamlined furniture forms neatly fold into his large scale architectural projects
of the period. In fact, these underlying schemes between inner design and outer architecture are
highly compatible. Indeed, they are essential components of the “Ponti look” that came to define
this prolific period in his career and exemplified his theoretical manifestos on design, such as his
concept of the “fitted house”.

Brian Kish
Curator and Specialist in 20th century Italian architecture and design. Since 2006 he has been an
associate member of the Gio Ponti Archives.
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PROPERTY FROM A PRIVATE COLLECTION, MILAN

W22

GIO PONTI (1891-1976)

A unique shelf, designed for a private commission, Milan, circa1956

elm veneer
executed by Giordano Chiesa, Milan, Italy
16%x 78% x 13%in. (42 x 200 x 35 cm.)

£5,000-7,000 US$6,200-8,700
€5,700-7,900

PROVENANCE:

Private collection, Milan, circa 1956;

Thence by descent;

Acquired from the above by the present owner.

PROPERTY FROM A PRIVATE COLLECTION, MILAN

H23

GIO PONTI (1891-1979)

A unique sideboard, designed for a private commission, Milan, circa 1956

elm, elm veneer, brass
executed by Giordano Chiesa, Milan, Italy
37%x 98" 36"%in. (96 x 250 x 92 cm.)

£15,000-25,000 US$19,000-31,000
€17,000-28,000

PROVENANCE:
Private collection, Milan, circa 1956;

Thence by descent;

Acquired from the above by the present owner.

With a faceted, diamond-shaped profile that anticipates the footprint of Ponti's Pirelli
Tower, Milan, 1956-1960, the present unique Chiesa-executed sideboard represents
an evolution of comparable forms first retailed by Singer in the early 1950s.

66 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PROPERTY FROM A PRIVATE COLLECTION, MILAN
H24
GIO PONTI (1891-1976)

A set of six 'Leggera’ dining chairs, from a private commission, Milan, circa 1956

elm, original vinyl upholstery, brass
executed by Giordano Chiesa, Milan, Italy
each 34V x17% x21in. (87 x 44 x 53 cm.) (6)

£15,000-25,000 US$19,000-31,000
€17,000-28,000

PROVENANCE:

Private collection, Milan, circa 1956;

Thence by descent;

Acquired from the above by the present owner.

LITERATURE:

Other examples illustrated:

'Studio legale a Milano', Domus, no. 286, September 1953, p. 34;

'Singer's radiant spaces', Interiors, December 1956, p. 120, fig. 1;

Gio Ponti, Arte Applicata, exh. Cat., Centro Internazionale di Brera, Milan, 1987, p. 23, no. 135;
U. La Pietra, Gio Ponti: L'arte si innamora dell’industria, Milan, 2009, p. 191, fig. 400, p. 192,
fig.401,p.204

L. Falconi, Gio Ponti: Interiors, Objects, Drawings 1920-1976, Milan, 2010, pp. 163, 167.

68 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PROPERTY FROM A PRIVATE COLLECTION, MILAN

H25

GIO PONTI (1891-1976)

A unique dining table, designed for a private commission, Milan, circa 1956

elm, elm veneer, brass
executed by Giordano Chiesa, Milan, Italy
304 x 47 in. diameter (77 x120.5cm.)

£10,000-15,000 US$13,000-19,000

€12,000-17,000

PROVENANCE:

Private collection, Milan, circa 1956;

Thence by descent;

Acquired from the above by the present owner.

A related form with single pedestal and a textile-inset top , was created for the
Trunfio House, Milan, 1954.

70 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PROPERTY FROM A PRIVATE COLLECTION, MILAN
H26
GIO PONTI (1891-1976)

A lounge suite, model no. 803, from a private commission, Milan, circa1956

walnut, brass, original upholstery, comprising a sofa and a pair of armchairs
manufactured by Cassina, Milan, Italy

sofa 31x78% x 32%in. (79x200x 82 cm.)

each armchair 31x29x 32 in.(79x 74 x 82 cm.) (3)

£12,000-18,000 US$15,000-22,000
€14,000-20,000

PROVENANCE:

Private collection, Milan, circa 1956;

Thence by descent;

Acquired from the above by the present owner.

LITERATURE:

Other examples illustrated:

'Mobili italiani per I'America’, Domus, no. 292, March 1954, p. 63;

L. Licitra Ponti, Gio Ponti: The Complete Works 1923-1978, London, 1990, p. 166;

U. La Pietra, ed., Gio Ponti: L'arte siinnamora dell’industria, New York, 2009, pp. 232, 376;
L. Falconi, Gio Ponti: Interiors, Objects, Drawings, 1920-1976, Milan, 2010, p. 162.

72 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PROPERTY FROM A PRIVATE COLLECTION, MILAN
m27
GIO PONTI (1891-1976)

A unique wall mounted mirror and shelf, designed for a private commission, Milan,
circa1956

mahogany, mahogany veneer, mirrored glass

executed by Giordano Chiesa, Milan, Italy

mirror 51x 47 x 8% in. (130 x 121x 21cm.)

shelf 162 x 74% x 13% in. (42 x 190 x 35 cm.) (2)

£12,000-18,000 US$15,000-22,000

€14,000-20,000

PROVENANCE:

Private collection, Milan, circa 1956;

Thence by descent;

Acquired from the above by the present owner.

74 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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28
GIO PONTI (1891-1976)

A pair of wingback armchairs, model no. 820, from a private commission, Milan,
1956-1958
walnut, brass, upholstery

manufactured by Cassina, Milan, Italy
each 39%x 26 x33in. (100 x 66 x 84 cm.) (2)

£7,000-10,000 US$8,700-12,000
€7,900-11,000

PROVENANCE:

Private collection, Milan, circa 1956;

Thence by descent;

Acquired from the above by the present owner.

LITERATURE:
Domus, no. 317, April 1956, n.p. for an advertisement;
Domus, no. 325, December 1956, n.p. for an advertisement.

76 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.






THINKING ITALIAN: DESIGN

78

LUIGI CACCIA DOMINIONI
TWO SASSO"LAMPS

The rare series of Sasso (Stone) lamps, designed in 1948 by Luigi Caccia Dominioni, can be seen
as amongst the most reductivist and forward-thinking designs of their time. The Sasso lamps are
distilled to their essence, with nothing superfluous but still rich in a mechanical and a spiritual
essence. The lamps have a poetic functionality, animating interiors and interacting with their human
inhabitants as a character in a play.

Luigi Caccia Dominioni emerged in the wake of World War II's devastation with an intense desire to
make something new. Innovation in materials and new ideas proliferated in art and technology which
lead in turn to conceptual designs and innovation in architecture and furniture. Caccia Dominioni was
a brilliant designer whose work was conscientious of precedent but struck new ground by balancing
design and function in his designs with a supreme attention to detail.

Decades before, in 1913 and facing the turmoil of World War |, Marcel Duchamp combined a bicycle
wheel with a bar stool to otherworldly effect, proclaiming a new art: the Readymade. In the Sasso
lamps, Caccia Dominioni performs a similar alchemy converting found objects to functional design.
Lampshades originally made for Singer sewing machines and carefully selected river stones of
onyx are connected by a chromium-plated machined rod. The lamp has a dual role as a symbol of
automation and progress, but also reflects the pulled-from-the-rubble nature of Milan as it rebuilt
itself after the August 1943 Allied bombings. This dichotomy is clearly evident in the lamps as

the viewer reconciles disparate forces: the lamp alternately conveys permanence and movement,
refinement and decay. These elements, lampshades and armatures, are inserted into naturally
contoured stones, a chunk of metamorphosed rock that emerges from deep in the earth in a
transformed and beautiful state. The metamorphic design of the Sasso lamps which emanates
from the ground through found materials and into mechanical function is nearly unique in the
scope of modernist design.

Beyond Duchamp, a precedent for the Sasso may stem from Mies van der Rohe’s Barcelona Pavilion
of 1927, where Modernism achieved an elegance and refinement that forced all architects after that
point to reconcile two factors: nature and the machine. Mies designed an open plan, that reflected
light, circulated air and shadow to represent time and to accentuate the forms in space. These
elements of nature prevail in the Pavilion, contrasting chromium clad columns against travertine
floors and solid onyx wall. The Sasso lamps encapsulate that purity of spirit and make it portable.

The lamp emerges from the rock like a plant that has sprouted from a crack, growing illuminated
flowers at its apex. The Sasso are a perfect distillation to the essential: function and efficiency

in use, but rooted in nature and the spirit of time. The work takes on other characteristics as a
primitive torch planted into the ground or even as a clairvoyant, predicting the forms of the space
age like a primitive antenae.

With a newly formed company Azucena, Caccia Dominioni partnered with Ignazio Gardella to
produce a new furniture, one that was elegant and useful but spare in its creation. As cities rebuilt,
they developed the furnishings of their buildings to reflect the rooms they were placed in, to
connect the rooms to the buildings and the buildings to the rebuilt city.
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FORMERLY IN THE COLLECTION OF LUIGI CACCIA DOMINIONI
m*29
LUIGI CACCIA DOMINIONI (1913-2016)

A rare 'Sasso'standard lamp, circa1948

brown onyx, anodised metal, brass
manufactured by Azucena, Milan, Italy
70in. high (178 cm.)

£30,000-50,000 US$38,000-62,000
€34,000-56,000

PROVENANCE:

Luigi Caccia Dominioni, Milan;
Maria Teresa Tosi, Milan;
Marta Sala, Milan;

Private Collection.

LITERATURE:

Other examples illustrated:

‘Apparecchi per l'illuminazione alla IX Triennale', Domus, no. 261, August 1951, the table
lamp versionillustrated p. 32, fig. 13;

L. Licitra Ponti, E. Ritter, "Terrazzi e scale', Mobili e interni di architetti italiani, 1952, the
table lamp version illustrated p. 120;

G. Nelson, Display, Interiors Library no. 3, New York, 1953, p. 79;

'Pareti colorate, disegni nel pavimento', Domus, no. 314, January 1956, p. 22;

G. Gramigna, Repertorio 1950-1980, Milan, 1985, the table lamp version illustrated p. 58;
'‘Azucena, 40 anni di storia dell'arredo’, Domus, no. 723, January 1991, p. 70, fig. 4;

M.A. Crippa, Luigi Caccia Dominioni, Flussi, spazi e architettura, Turin, 1996, the table
lamp versionillustrated p. 87, fig. 3;

A. Bassi, Italian Lighting Design, 1945-2000, Milan, 2004, p. 52.

80 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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FORMERLY IN THE COLLECTION OF LUIGI CACCIA DOMINIONI
*30
LUIGI CACCIA DOMINIONI (1913-1916)

A rare 'Sasso'table lamp, circa1948

brown onyx, anodised aluminium, brass
manufactured by Azucena, Milan, Italy
14% in. high (37.5cm.)

£15,000-20,000 US$19,000-25,000
€17,000-23,000

PROVENANCE:

Luigi Caccia Dominioni, Milan;
Maria Teresa Tosi, Milan;
Marta Sala, Milan;

Private Collection.

LITERATURE:

Other examples illustrated:

‘Apparecchi per l'illuminazione alla IX Triennale', Domus, no. 261, August 1951, p. 32, fig. 13;
L. Licitra Ponti, E. Ritter, 'Terrazzi e scale', Mobili e interni di architetti italiani, 1952, p. 120;
G. Gramigna, Repertorio 1950-1980, Milan, 1985, p. 58;

M.A. Crippa, Luigi Caccia Dominioni, Flussi, spazi e architettura, Turin, 1996, p. 87, fig. 3.

82 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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GIO POMODORO (1930-2002)
A unique modularring set, 1970

enamelled precious metal, with four interchangeable mounts
together with original box

£10,000-15,000 US$13,000-19,000

€12,000-17,000

PROVENANCE:
L'uomoel'Arte S.p.A, Milan;
Thomas Wailing, 1972;

Gifted to the present owner.

This lot is sold together with certificate of authenticity numbered 275 and dated
20 January 1972.

84 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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BOSCO DI BETULLE
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PROPERTY FROM AN IMPORTANT PRIVATE EUROPEAN COLLECTION
32

ARTISTIBAROVIER

Animportant '‘Bosco di Betulle' vase, 1914-1919

hand-blown coloured glass murrine and coloured copper particles over lattimo glass,
cased in clear glass

executed by Artisti Barovier, Murano, Italy, and retailed by Salviati, Venice

14%in. high (36.8 cm.)

underside acid-etched Salviati

£400,000-600,000 US$500,000-750,000

€460,000-680,000

The 'Bosco di Betulle' vase, illustrated in the Venezia,
gliannidi Ca’ Pesaro exhibition catalogue, 1987
Courtesy Marino Barovier, Venice

PROVENANCE:

Salviati estate, Venice;

Galleria Marina Barovier, Venice;

Acquired from the above by the present owner, circa 1993.

EXHIBITED:

Vittorio Zecchin, Museo d'Arte Moderna Ca' Pesaro, Venice, April - May 1981;

Venezia, gli Anni di Ca' Pesaro, 1908-1920, Museo Correr, Venice, 1987,19 December 1987
- 28 February 1988;

L'Arte dei Barovier, vetrai di Murano 1866-1972, Fondazione Scientifica Querini Stampalia,
Venice, 12 March -18 April 1993;

Vittorio Zecchin, 1878-1947, pittura, vetro, arti decorative, Museo Correr, Venice,

10 November 2002-9 February 2003.

LITERATURE:

This lot illustrated:

G. Perocco, Vittorio Zecchin, exh. cat., Museo d'Arte Moderna Ca' Pesaro, Venice, 1981,
p. 15, fig. 14, cat. 33;

C. Alessandri, A. Bastianetto, F. Scotton, Venezia, gli Anni di Ca' Pesaro, 1908-1920,
exh. cat., Museo Correr, Venice, 1987, p. 246, no. 20

M. Barovier, A. Dorigato, L'Arte dei Barovier, vetrai di Murano 1866-1972, exh. cat.,
Fondazione Scientifica Querini Stampalia, Venice, 1993, p. 78, no. 51;

M. Barovier, M. Mondi, C. Sonego, Vittorio Zecchin, 1878-1947, pittura, vetro, arti decorative,
exh. cat., Museo Correr, Venice, 2002-9 no. 139;

|. De Guttry, M.P. Maino, Antiquariato del '900, dal Liberty agli anni cinquanta, Milan,
2013, this lot illustrated p. 91.

88 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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Artisti Barovier was founded in 1884 using the former furnaces of Salviati, following Antonio
Salviati's decision to cease their own production of glassworks. As part of the agreement to take
over the furnaces it was agreed that the new Artisti Barovier would reserve part of their production
for Salviati, so that the latter could continue retailing a variety of new designs under its own name.
In the highly competitive context of Murano, Artisti Barovier quickly distinguished themselves

for their refined designs based on 19th Century traditional glass making, as well as their new
interpretations of the glass murrina. Central here were the roles of Vittorio Zecchin and Teodoro
Wolf Ferrari, whose compelling glass panels in coloured murrine, produced with the aid of Artisti
Barovier, were to play a large influence in the direction of the firm. Examples such as ‘Il Barbaro/,
the flower basket, and the ‘Ritratto di Donna’, now in the permanent collection of the Glass
Museum in Murano and dated as early as 1914, showed a new interpretation of how glass murrina
could be used to compose not only decorative patterns but a whole figurative composition, far
more complex than anything achieved or attempted before. Artisti Barovier fully comprehended the
immense potential of elevating the use of this ancient technique and the extensive experiments the
furnace undertook in this regard were unprecedented.

Gustav Klimt, Rosiers sous les arbres (Rosebushes under the Trees;
Musée d'Orsay, Paris

Photo: © 2019. Photo Josse/Scala, Florence

), circa1905.
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The execution of a vase such as the present lot required firstly the production of a vast series of
murrine and glass canes, according to the intended design. These were achieved through the
execution of elongated glass canes with a pre-designed section, later fragmented into small
coloured tassels. ‘Bosco di Betulle’ presents two to three toned murrine for the branches, yellow
murrine with a touch of blue for the sunset sky, and far more complex murrine for the different
flowers, bushes and the multicoloured undergrowth. The variety of glass elements forming the
composition were arranged on a panel following a rigorous process; once fused together in this
conformation the murrine were subsequently coiled alongside the top edge of the picture, the
extremity fusing with clear glass. The individual glass elements were then fused together to form a
sealed, seamless volume, supported from the inside by a thin layer of lattimo glass, then blown to
the desired shape.

Part of the difficulty in executing a complex figurative scene using glass murrine was foreseeing
how the composition would endure all the necessary alterations through the process without
losing the decorative scheme. The Barovier excelled at the technique and between 1914 and 1923
created various examples with vivid coloured murrine vessels depicting flowers, vine with pink
grapes, animals, geometric designs and more, some based on models by Vittorio Zecchin, others
of Artisti Barovier's own conception. A common thread between these and Vittorio Zecchin were
strong stylistic similitudes with Secessionist art but it would be inaccurate to solely attribute
these similarities to an unilateral influence of the artistic group to the Muranese spirit; indeed if
the Muranese were influenced by the artistic group presentation at the Biennale of 1910, Vittorio
Zecchin and Teodoro Wolf Ferrari had, in their turn, also exhibited in Munich in 1913, sharing their
own glass art amongst the sphere of international art exhibitions.

Casella Postale N* 238..
TELEFONO N7 10-49....
Telegrammi: ARTISTI BAROVIER -~ MURAND

BREVETTATA FABBRICAZIONE
A FORZA ELETTRICA

DI PERLE VENEZIANE IN TUTTI | GENERI

PREZZI DI FABBRICA

loghi e Preventivi,che si i grafis

ONORIFICENZE

LONDRA- Exr InTERNAZY 1870
VIENNA-EsronizioNe - TBT3
PARIDI- EsnUnivinsse WBBS
VERONA-EGFOR. INOUST. [BBS |5
COPENAGHEN GRan Pren. 1808 K
COPENAGHEN-EariTaLiat 1BOB

VENEZIA-RMUSED COMMERTS
VENEZIA-CAMERA COMMED ARTI

Chisdere C

Artisti Barovier advertisement, 1910s (underside view with detail of signature)
Courtesy Marino Barovier, Venice



ARTISTI BAROVIER

Another example of ‘Bosco di Betulle' vase as exhibited at the | Esposizione d’Arte Decorativa, Villa Reale, Monza, 1923
Courtesy Marino Barovier, Venice
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CARLO SCARPA (1906-1978)

A 'Stelle’ ceiling light, model no. 5258, designed 1931
coloured glass with murrine, brass

manufactured by Venini, Murano, Italy

32% x12V2in. diameter (83 x 32 cm.)

£8,000-12,000 US$10,000-15,000
€9,100-14,000

LITERATURE:

A.Venini Diaz de Santillana, Venini Catalogue Raisonne 1921-1986, Milan, 2000, p. 256,
pl. 142 for the model in the Catalogo Blu;

Franco Deboni, Venini Glass, Its history, artists and techniques, Volume 1, Turin, 2007,

pl. 142 for the model in the Catalogo Blu.

Venini, Catalogo Blu, circa 1931
© Venini, Murano

94 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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OSVALDO BORSANI (1911-1985) &
LUCIO FONTANA,ATTRIBUTED TO

A rare occasional table, circa1953

brass, painted glass, stained mahogany
manufactured by Atelier Borsani, Varedo, Italy
19%2x 4312 22% in. (49.5x110.5x 58 cm.)

£30,000-40,000 US$38,000-50,000

€34,000-45,000

LITERATURE:
G. Bosoni, Osvaldo Borsani, architect, designer, enterpreneur, Milan, 2018, pp. 340-41 for
the model with a marble tabletop.

The present lot is sold with a certificate of authenticity and is registered in the
Osvaldo Borsani Archive as number 7834/1.

96 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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FRANCO ASSETTO (1911-1991)

A unique large ceiling light, 1952

painted steel, aluminium
78%x 108 x160in.(200x275x 160 cm.)

£40,000-60,000 US$50,000-74,000
€46,000-68,000

PROVENANCE:
Casa d'Aste Della Rocca, Turin, 25 June 2012, lot 234;
Acquired from the above by the present owner.

EXHIBITED:
Italian Design Beyond the Crisis, Autarky, Austerity, Autonomy, VIl Triennale Design
Museum, Milan, 4 April 2014 - 22 February 2015.

LITERATURE:
B. Finessi, Italian Design Beyond the Crisis, Autarky, Austerity, Autonomy, exh. cat.,
VIl Triennale Design Museum, Milan, this lot illustrated, n.p.

Active as a painter and sculptor in his native city of Turin prior to his move to the
United States in the late 1950s, Franco Assetto had been critically regarded as having
anticipated the utilitarian iconographies of Pop Art: his bronze casts of bread loaves,
exhibited at the Galleria del Bussola, Turin, 1952, pre-dated the bronze beer cans of
Jasper Johns by some eight years. Associated with the post-war Informalist group of
Italian artists that was to also include Alberto Burri, Assetto's paintings of the 1950s
reveal stylised whiplash motifs and bold strikes, features captured in the structure of
this unique ceiling light. Of artisanal, handmade construction, the scale is mobilised
by aesthetics suggestive of dynamic movement - elongated boomerang reflectors
appear to contra-rotate, issuing spiked satellites of ambient luminosity. With textural
acknowledgements at once suggestive of American popular architecture, flash
automobile styling or the promise of astral fantasy, the composition can be interpreted
as an exercise of style over purpose, a rejection of the Mies-ian proposition that ‘less
is more”. With this unique, anti-minimalist construction - boldly dramatic, improbably
elaborate yet assured in its expressive certainty - Assetto again reveals himself as an
early and prescient pioneer, guiding the way towards Post-Modernism.

98 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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RENZO ZAVANELLA (1900-1988)

A rare pair of wingback armchairs, circa1950

walnut, upholstery
each 44Y.x 27 x 32 in. (113x70x 83 cm.) (2)

£30,000-50,000 US$38,000-62,000
€34,000-56,000

LITERATURE:

For a related design:

'Viaggiare per guardare', Domus, no. 229, August 1948, front cover, pp. 8-9;

'Plastica o mobili? Sale di un albergo a San Remo', Domus, no. 249, January 1950,
pp. 64-67;

R. Aloi, Esempi Di Arredamento Moderno Di Tutto Il Mondo, sale di soggiorno, camini,
Milan, 1953, fig. 87;

A. Bangert, Italienisches Mébeldesign Klassiker Von 1945 Bis 1985, Turin, 1985, p. 12

This lot is sold together with a certificate of expertise from Arch. Davide Allegri.

100 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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THREE IMPORTANT WORKS EXHIBITED AT
GIO PONTI ARCHI-DESIGNER,
MUSEE DES ARTS DECORATIFS, PARIS, 2018-2019
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GIO PONTI (1891-1976)

An early 'Distex’ armchair, circa 1954

brass, vinyl and silk upholstery
manufactured by Figli di Amedeo Cassina, Meda, Italy
32% x 317 x39%in. (82x80x 100 cm.)

£30,000-50,000 US$38,000-62,000
€34,000-56,000

EXHIBITED:
Gio Ponti, Archi-Designer, Musée des Arts Décoratifs, Paris, 19 October 2018 - 5 May 2019.

LITERATURE:

Other examples illustrated:

Domus, no. 293, April 1954, front cover; no. 308, July 1955, p. 64; 'Accanto all'architettura’,
no. 312, November 1955, p. 20; 'Una porta, e nuovi mobili', no. 321, August 1956, p. 23;
Interiors, November 1954, the model in an Altamira advertisement p. 135;

R. Aloi, L' Arredamento Moderno, sesta serie, Milan, 1955, fig. 283;

A.Branzi, M. De Lucchi, eds., Il Design Italiano Degli Anni ’50, Milan, 1985, p. 128, fig. 404;
C. Brandini, Gio Ponti, Arte Applicata, exh. cat., Centro Internazionale di Brera, Milan, 1987,
p.22,n0.140;

L. Licitra Ponti, Gio Ponti, The Complete Works 1923-1978, London, 1990, p. 160;

|.de Guttry and M.P. Maino, Il Mobile Italiano Degli Anni ‘40 e '50, Bari, 1992, p. 41, fig. 58
foran Altamira advertisement, p. 241, fig. 37;

M. Romanelli, Gio Ponti, A World, Milan, 2002, p. 58;

L. Falconi, Gio Ponti, Interni, oggetti, disegni 1920-1976, Milano, Electa, 2004, pp.172,182;
U. La Pietra, Gio Ponti, L'arte si innamora dell’industria, New York, 2009, p. 226, figs. 466-
67,p.227,fig. 469, p. 232, fig. 487.

104 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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GIO PONTI (1891-1976)

A 'Parete organizzata' wall-mounted unit, designed for Nordiska Kompaniet,
Stockholm, 1953

burr-walnut veneered wood, painted brass, brass, glass, Bakelite, watercolour and ink on
paper

executed by Giordano Chiesa, Milan, Italy

4275 x 272 x14%in. (108.9x 69.9 x 37.5cm.)

reverse with cabinetmaker's stamp ARREDAMENTI/CHIESA/VIA MORTARA 17/MILANO

(ITALIA)

£20,000-30,000 US$25,000-37,000
€23,000-34,000

PROVENANCE:

Nordiska Kompaniet, Stockholm;

Private collection, Sweden;

Thence by decent;

Acquired from the above by the present owner, 2002.

EXHIBITED:
Gio Ponti, Archi-Designer, Musée des Arts Décoratifs, Paris, 19 October 2018 - 5 May 2019.

LITERATURE:
G. Ponti, 'Spedizione per Stoccolma N. 5', Domus, no. 282, May 1953, this lot illustrated p. 37;
L. Licitra Ponti, Gio Ponti, The Complete Work 1923-1978, London, 1990, illustrated p. 164.

The present and following lot ensuite reveal the swiftness of the internationalisation
of Italian design during the 1950s, a consequence of exposure and exchange
developed through the platform of the Milan Triennale of 1951 in which Nordic and
other European manufacturers and designers exhibited alongside those from Italy.
Nordiska Kompaniet, the Stockholm department store, participated in a pioneering
programme to expose overseas markets to progressive Italian design, also retailing
glass by Venini. The two ‘furnished walls’ here offered represent an architype then at
the forefront of Ponti’s design programme, and were exhibited 1953 alongside a desk
and companion chest of drawers, both similarly finished with dramatic burl walnut
veneer. Gio Ponti’s furniture designs offered a verve and style that was distinctive,
sumptuous and appealing for the new markets of the 1950s, gaining exposure in the
US first through the 'ltaly at Work' Brooklyn Museum exhibition of 1950-1951, and
subsequently through Macy’'s department store, New York, 1951. A further exhibition
followed, this time in London, at the Liberty & Co store in 1957, consolidating the
appeal of the Italian identity within Britain. Returning to Stockholm in the 1950s, Gio
Ponti designed and furnished the Italian Cultural Institute, completed in 1958, which
remains amongst the most complete and best-preserved of Ponti’s interiors.

Period photograph of this lot, 1953
Courtesy of Gio Ponti Archives, Milan

106 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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GIO PONTI (1891-1976)

A 'Parete organizzata' wall-mounted unit, designed for Nordiska Kompaniet,
Stockholm,1953

walnut root burl-veneered wood, painted brass, brass, glass, Bakelite, watercolour and ink
on paper

executed by Giordano Chiesa, Milan, Italy

423/4x981/8x16in.(108.6 x 249.2 x 40.6 cm.)

reverse with cabinetmaker's stamp ARREDAMENTI/CHIESA/VIA MORTARA 17/MILANO

(ITALIA)

£40,000-60,000 US$50,000-74,000
€46,000-68,000

PROVENANCE:

Nordiska Kompaniet, Stockholm;

Private collection, Sweden;

Thence by decent;

Acquired from the above by the present owner, 2002.

EXHIBITED:
Gio Ponti, Archi-Designer, Musée des Arts Décoratifs, Paris, 19 October 2018 - 5 May 2019.

LITERATURE:
G. Ponti, 'Spedizione per Stoccolma N. 5', Domus, no. 282, May 1953, this lot illustrated p. 37.

108 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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ANGELO LELII (1915-1987)
A three-arm adjustable standard lamp, circa1950

painted aluminium, brass, rubber
manufactured by Arredoluce, Monza, Italy
76in.high (193 cm.)

£8,000-12,000 US$10,000-15,000

€9,100-14,000

LITERATURE:
A. Pansera, A. Padoan, A. Palmaghini, Arredoluce Catalogo Ragionato 1943-1987, Milan,
2018, p. 280, no. 19.

110 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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MAX INGRAND (1908-1969)

A wall-mounted mirror and a console, circa1956

coloured glass, mirrored glass, brass

manufactured by Fontana Arte, Milan, Italy

mirror 35% x 21V x 2%2in.(90.5x 54 x 6 cm.)

shelf 0.3/3x48%x8%in.(2x123x21cm.)

reverse with manufacturer's paper label GALVANIT/FONTANA/LUIGI FONTANA & CO.
SpA. 2

£7,000-9,000 US$8,700-11,000

€7,900-10,000

PROVENANCE:
Private collection, Tuscany.

LITERATURE:
Domus, no. 323, October 1956, n.p. for a Fontana Arte advertisement.

12 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION
m*42
GIO PONTI (1891-1979)

A unique extending dining table, designed for a private commission, Liguria,
circa1960

mahogany-veneered wood, mahogany, brass

with one leaf insertion
305/8x813/4x475/8in.fully extended (77.7x207.8 x121.1cm.)

£20,000-30,000 US$25,000-37,000
€23,000-34,000

PROVENANCE:

Private collection, Liguria, Italy, 1960s;
Thence by descent;

Private collection, Milan;

Phillips, London, 28 April 2015, lot 237;
Acquired from the above by the present owner.

14 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PROPERTY OF AN IMPORTANT PRIVATE COLLECTION
H43
ITALO GAMBERINI (1907-1990)

A pair of wingback armchairs, circa1946-1948

oak, upholstery

each471/4x303/8x34in.(120x77 x84 cm.) (2)

£8,000-12,000 US$10,000-15,000
€9,100-14,000

PROVENANCE:
Piasa, Paris, 8 April 2013, lot 102;
Acquired from the above by the present owner.

16 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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TULLIO FINZI (1926-2004)

A unique dining table, circa1955
walnut, glass, brass

30%x94x39%in.(77x239x99.5¢cm.)
£7,000-9,000 US$8,700-11,000
€7,900-10,000

LITERATURE:
D. Alaimo, Mobili di architetti e progettisti torinesi 1945-1955, Turin, 2018, this lot
illustrated p. 104.

This lotillustrated circa 1955
Photo by Riccardo Moncalvo, © archivio Riccardo Moncalvo, Torino

18 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PIETRO CHIESA (1892-1948)

A rare standard lamp, circa1935

stained mahogany, frosted glass, glass

manufactured by Luigi Fontana & C., Milan, Italy

72 x 28 in.diameter (182.5x71cm.)

£8,000-12,000 US$10,000-15,000
€9,100-14,000

LITERATURE:
F. Deboni, Fontana Arte, Gio Ponti, Pietro Chiesa, Max Ingrand, Milan, 2012, no. 111.

120 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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In 1932, with Paolo Venini at the head of the company, Vetri Soffiati
Muranesi Venini & C. were renamed Venini & C. Napoleone Martinuzzi
and Vittorio Zecchin had just left the firm and to lead the furnace into
the future Venini approached the architect Tomaso Buzzi for the central
role of artistic director. At the time Buzzi was a popular architect and
designer who had successfully exhibited at the IV Monza Triennale in
1930 and his experience as a ceramic designer made him the perfect
candidate. Tomaso Buzzi accepted and, together with Paolo Venini,
helped prepare the company to exhibit at the XVIII Venice Biennale
later that summer in advance of the V Milan Triennale in 1933. At the
XVII Biennale of 1932 Venini & C. presented models designed by Carlo
Scarpa, who was then occasionally designing for the furnace, whilst
Buzzi exhibited La Mano di Atlante (‘Atlas’ hand’) - a mosaic depicting
the zodiac signs held by the hand of the mythological figure. The mosaic
was but the precursor of a multitude of glass designs of mythological,
classical and Etruscan inspiration that Buzzi conceived for Venini.

The first major presentation by Buzzi for the newly established firm,
at the Milan Triennale in 1933, featured a vast array of enchanting
vessels sumptuously decorated with playful details, all executed using
Incamiciato glass and lavishly adorned with gold foil application. The
glass technique was then a novelty, developed by Buzzi with Venini's
experienced glass blowers from the experiments Martinuzzi had
conducted with cased glass before leaving the firm. To be executed
with incamiciato glass, for the occasion Buzzi designed a visual array:
kissing birds, bowls of heart-shaped form, pitchers in the shape of fish
and elephants, zoomorphic vessels with flower necklaces, cups with

A’'Coppadelle Mani’ exhibited at the V Milan Triennale, 1933.
©Venini, Italy
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ivory glass bows, vases with seahorse, goat and snail-shaped handles
and more. At the centre of the showcase, for which Venini was awarded
a Grand Prix prize, a Coppa delle Mani dominated the scene. The large
centrepiece presented a shallow wide bowl resting on a base formed
from two-hands, elegantly modelled complete with bangles and rings.
The preparatory drawings Buzzi executed for the model illustrate how
the composition for the design evolved from a large bowl resting on an
eight-handed base, to four, to the final two-handed version as executed.

Coppa delle Mani encloses a symbolic value emblematic of the act of
extending a donation to a greater entity worthy of veneration whilst
simultaneously celebrating an abundance of fortune. In its symbolism
the fascination the designer had for antique myths, legends and spiritual
ideologies is evident. The exquisite craftmanship required to produce
the model was incredibly demanding. The incamiciato glass used for the
separately-blown bowl, named laguna (lagoon), involved the layering of
six different colours of glass (from the interior to the exterior respectively
amber, lattimo, red, lattimo, green and amethyst glass) subsequently
ap<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>